countries, who sent images to the gallery via email.
Displayed in the gallery on monitors and printed out
thumbnail size and mounted on the walls, the work
makes commentary on this time by communicating the
irony berween the generally rundane natare of the
images and the vanguard nature of the technology.

The unwittingly large pool of artists and audience
enabled by the form and content of MPPS also distin-
gmishes the projects of the San Francisco Bureau of
Urban Secrets. A nonprofic visual arts “studic” begun
by Jeanuene Pryzblyski, SE/BUS is dedicated ro devel-
oping conceprually based and collaborative are about
the city of San Franciseo. Pryzblyski believes that
“running = space can become the space running
vou, ™ which has fueled her desire to work in public
spaces and for SE/BUSE projects to be immersed in
locality at every level. Pryzblyskis work tends to
involve 4 grear hybrid of people scross occupatonal
strata, and her process-based projects consistenily
challenge boundaries and raise questions concerning
who is artist, who is andience and who conspires to
be part of the work’s creation. ;

bqrablysk:‘ also likes the idea of appropriating ele-
ments from a variery of art practices as means to
rediseover play. Her eclectic methodologies include
such participatory elements as questonnaire-style
posteards, which she congiders “the space where the
story opens up.” Far her ongoing mail art and map-
ping project, A Deeply Subjective Survey of Urien
Gosdness (created with Mitche Manitou) Pryzblysld
has the goal to survey every resident of San
Francisen. The work is an exvension of her interest
n encouraging a broad-spectrum involvement in
her projects by people who may not know they're
involved, a process inspired by the work of Mierle
Laderman Ukeles. Pryzblyski's choice of the ciry a5
1 enratorizl venue has 1o do with it constant
motion, which for her, provides contingeney and
becomes a metdphor for her belief chat you can naver
rake 3 fixed position or you risk hecoming part of
what you critigue.

In the context of these more mutable venues, it is
meaningful 1o consider the euratorial practices and
recent projects of Karen Moss, director of exhibitions
and public programs at the San Francisco Art Instimze.
Druring the lare 1960s Moss became interested in
artists’ work with interactive models and aestheric
stances that counteracted the hypercommodificadon of
the time. As 3 curator and edueator she shares a com-
mirment to creating relationships between artists and
audience, and this has modvared her o consistenthy
create exhibitons that include artists residency and
public education aspects, Her intercst is to use the
interactions between artiss, the community and the
sogial space of the gallery to create context for the
wark, and it follows that she iz atracted w such artists
as Felix Gonzalez-Torres or Rirkrit Tiravanija, whose
work is simultaneonsly conceptual, accessible and rais-
es questions through its ephemerality. She acknowl-
edges that her multi-tiered projects like Touch and
Topographies fulfill her interest in creating convext and
engaged relationships with the pablic, and that her
ideas are not a radical departure from existing curato-
rial approaches. Rather, they are based on the aristic
methodologies of cthe [960¢ and 19705, and ideclogi-
cally reframed by new media and the impact of global-
lrariom.

It seems remarkable that the desire for alternative
spaces and vanguard curarorial practices has persisted as
“new’ since 1970, when Tom Marioni created the

Museum of Conceprual Are (MOCA) as 4 space for the
presentation of “performance sculpture.” The motiva-
ton propelled by this desire is meaningful becanse it
has contnually fueled the progression of styles, spaces
and perception, This aspiration also reinforces the fun-
damental belief that to create work of consequence,
artists (or ark spaces) must be of their own dme, 25 well
as the ancient maxim that “there’s nothing new under
the sun but there’ lots of old things we don't know."

Tarri Cohn is 2 conitributing editor to Adfweak.

i i .
Top: A La Care: A Reving Extibition with Art for Popsicie Frices, instalation
view, {Phato courtesy of Paffd, San Francisco); botiom: Topographies, 2004,
iristallation view. at Waller and MeBean Galleries, Ssn Franceco Art Institute,
(Prhoto: Erez Golan.)
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